. OF ALIENS, MERMAIDS & MEDUSAS ™

A Stupy oF 12 PLATINUM PRINTS

THE SERIES ,,0F ALIENS, MERMAIDS & MEDUSAS” WAS INSPIRED BY IMAGINATION ITSELF.

TODAY IT SEEMS AS IF ITS INFLUENCE ON PEOPLE IS LOSING ITS POWER BECAUSE WE BEGIN TO
FORGET OR STOP NOTICING HOW IMAGINATION CAN CHANGE OUR LIVES. IT IS THE WAY PEOPLE
APPROACH ALL KINDS OF PROBLEMS WITH CREATIVITY.

WE LIVE IN A TIME OF CRISIS WHEN EVERYTHING IN THE WORLD HAS BEEN TURNED UPSIDE
DOWN BY GLOBAL WARMING, OCEAN POLLUTION, THE CORONAVIRUS PANDEMIC, AND WARS
(JUST TO MENTION A FEW) . WE HAVE TO DEAL WITH EVERYDAY PROBLEMS, AND THIS IS QUITE
DIFFICULT IN A STATE OF ANXIETY. IN ADDITION, WE ARE ATTACKED BY NEGATIVE NEWS, AND
IN THIS INFORMATION NOISE, THE VOICE OF OUR IMAGINATION THAT HELPS US TO COPE MEN-
TALLY IS DROWNED OUT.

'WE DO NOT MEAN AN ESCAPE FROM REALITY TO COMPLETELY LOSE TOUCH WITH IT, BUT A
DEEPER DIVE INTO YOUR INNER WORLD, WHERE THE ANSWERS TO ALL QUESTIONS LIE. THE
ABILITY TO IMAGINE, TO THINK OUTSIDE THE BOX, ENCOURAGES US TO CHANGE FOR THE BET-
TER.

How LONG AGO HAVE YOU BEEN PEERING INTO QUIRKY, CHAOTIC AT FIRST GLANCE PATTERNS
TO DISCERN UNUSUAL IMAGES IN THEM? HOW LONG AGO HAVE YOU LAID WITH A FRIEND ON THE
GRASS, LOOKING UP AT THE SKY AND SAYING, “THAT CLOUD LOOKS LIKE A JUMPING TIGER!”

JAN C SCHLEGEL’S SERIES OF PHOTOGRAPHS WILL HELP YOU REVIVE YOUR IMAGINATION. JUST
TAKE A CLOSER LOOK AT THE MOST PRIMITIVE, YET INCREDIBLY COMPLEX CREATURES: JELLY-
FISH.

J ELLYFISH APPEARED LONG BEFORE THE DINOSAURS. THEY INHABITED THE OCEAN 500-700
MILLION YEARS AGO, AT THE DAWN OF LIFE ON EArTH. THEY HAVE NO BLOOD, BONES OR
BRAIN, BUT THANKS TO EVOLUTION, THESE ORGANISMS HAVE DEVELOPED VERY CUNNING METH-
ODS OF ADAPTATION, SOME SECRETS OF WHICH SCIENTISTS HAVE NOT YET MANAGED TO UNRAV-
EL. BIZARRE CAMOUFLAGE IS THE MOST UNDERSTANDABLE MEANS OF ADAPTATION. BUT THERE
ARE MANY UNSOLVED MYSTERIES. WHY WOULD A SEA CREATURE WITHOUT A BRAIN NEED EYES?
How CAN SOME INDIVIDUALS TRANSFORM FROM ADULT JELLYFISH TO POLYPS WITHOUT ANY
LIMITATIONS, THEREBY REPEATING THE LIFE CYCLE AND PROVIDING THEMSELVES WITH ACTUAL
IMMORTALITY?

To DATE, SCIENTISTS HAVE DESCRIBED NEARLY 3,200 SPECIES OF JELLYFISH, AND THE NUM-
BER IS ONLY GROWING EVERY YEAR. THE IN-DEPTH STUDY OF JELLYFISH HAS MADE IT POSSIBLE
TO ADVANCE IN SOLVING THE ECOLOGICAL PROBLEM OF PLASTIC EMISSIONS INTO THE OCEAN.
(GENETICISTS ARE GRAPPLING WITH THE QUESTION OF IMMORTALITY AND SUGGEST THAT THE
VERY SAME IMMORTAL JELLYFISH WILL HELP THEM GET A LITTLE CLOSER TO ANSWERING THIS
IMPORTANT QUESTION.

BY JAN C SCHLEGEL, 2022

IT WAS THESE AMAZING, LITTLE-STUDIED CREATURES THAT ATTRACTED THE ATTENTION OF JAN
C SCHLEGEL, AND HE HAS ATTEMPTED TO SHOW THEM FROM A DIFFERENT PERSPECTIVE.

THE JELLYFISH PLACED IN LARGE AQUARIUMS MOVED CHAOTICALLY, AND THEIR MOVEMENTS
WERE MEDITATIVE AND CALMING. THESE ARE THE MOMENTS WHEN THE MAGIC OF THE IMAGINA-
TION HAPPENS. THE RELAXED MIND IS ATTUNED TO OBSERVATION. THE SMOOTH MOVEMENTS
OF THE JELLYFISH SEEMED TO SHOW SOME PICTURES, AND JAN ONLY HAD TO FOLLOW THEM
AND CATCH THE MOMENT.

EACH PERSON HAS THEIR OWN UNIQUE EXPERIENCE, SO WE GUESS YOU’LL SEE SOMETHING OF
YOUR OWN. YOU CAN LOOK AT THE JELLYFISH SILHOUETTE AS A WHOLE OR YOU CAN GAZE AT A
PARTICULAR ELEMENT. YOU CAN FOCUS ON THE PATTERN OF THE TENTACLES OR THE UNUSUAL
FIBERS THAT MAKE UP THE JELLYFISH’S PILEUS. ALL OF JAN,S PHOTOS ARE CHOSEN SO THAT
WITH A LITTLE EFFORT YOU CAN SEE SOMETHING REALLY UNEXPECTED. ] UST TAKE A CLOSER
LOOK.

LET’S CONSIDER ONE EXAMPLE THAT MIGHT HELP YOU ENGAGE YOUR IMAGINATION AT

JAN C SCHLEGEL’S SERIES. THE BOX JELLYFISH, CONSIDERED ONE OF THE MOST DANGEROUS
CREATURES ON EARTH, HAS ANOTHER NAME: THE SEA WASP. TS VENOM CAN KILL AN ADULT

IN A FEW MINUTES IF THE VICTIM IS NOT TREATED IN TIME. AND YET IN THE PHOTO FROM THE
SERIES ,,OF ALIENS, MERMAIDS & MEDUSAS™ SHE APPEARS IN A SLIGHTLY DIFFERENT GUISE,
MORE PEACEFUL. THE PATTERN OF HER HEAD RESEMBLES THE GAZE OF AN ELEPHANT. AS SOON
AS YOU NOTICE THIS LOOK, YOUR IMAGINATION WILL ADD THE RECOGNIZABLE ELEPHANT SKIN
TEXTURE AND IT WILL BE VERY HARD TO GET RID OF THIS IMAGE, IT WILL STAY IN YOUR MEMO-
RY FOR A LONG TIME.

THERE IS NO POINT IN TELLING WHAT JAN SAW IN ALL THESE AMAZING CREATURES. WE’LL JUST
ASK A FEW GUIDING QUESTIONS TO STIMULATE YOUR IMAGINATION. COULD YOU SEE A SINGLE
JELLYFISH AS A FOREST ON A LONELY PLANET? WOULD YOU HAVE THOUGHT OF THE IDEA THAT
A CLOSE FRIENDSHIP MIGHT DEVELOP BETWEEN A JELLYFISH AND A FISH? OR MAYBE SOME
PICTURE REMINDED YOU OF YOUR CHILDHOOD FEARS WHEN YOU DIDN T WANT TO GET OUT
FROM UNDER THE COVERS, BEING AFRAID OF THE MONSTER UNDER THE BED? WouLp You FIND
A WOMAN’S PROFILE IN ONE OF ]AN C SCHLEGEL’S WORKS? AS YOU LOOK AT THE DANCING
TENTACLES, WILL YOU HEAR A MELODY DEAR TO YOUR HEART?

TaE PraTiINUM PRINT: THE MosT NOBLE PRINT

FOR PEOPLE WHO COLLECT PHOTOGRAPHS, PLATINUM PRINTS ARE KNOWN FOR THEIR BEAUTY,
GRACEFULNESS, ARCHIVAL STABILITY AND UNIQUE, ONE-OF-A-KIND PRINT STATEMENT. MADE
FROM THE SALTS OF PLATINUM, THESE PRINTS ARE ALSO CALLED “PLATINOTYPES™ OR “PLAT-
INUM” PRINTS. PLATINUM IS A NOBLE METAL ON THE PERIODIC TABLE AND ARE RESISTANT TO

OXIDATION. THE PLATINUM SALT EMULSION IS IMBEDDED INTO THE FIBER OF THE PAPER DUR-
ING THE PRINTING PROCESS.

AS WITH MOST HISTORICAL PHOTOGRAPHIC PROCESSES, A PLATINUM PRINT IS MADE BY PLACING
THE NEGATIVE AND EMULSION-COATED PAPER IN DIRECT CONTACT.

PLATINUM PRINTS HAVE A DIFFERENT “LOOK ~ FROM SILVER GELATIN OR DIGITAL PRINTS. ALL
PLATINUM PRINTS HAVE A MATTE, NOT GLOSSY SURFACE, BECAUSE THE SENSITIZER IS ABSORBED
INTO THE PAPER RATHER THAN SITTING ON THE SURFACE. A PLATINUM PRINT ALSO HAS A MORE
GRADUAL TONAL CHANGE FROM BLACK TO WHITE. TO THE EYE ACCUSTOMED TO THE PUNCH OF
A SILVER GELATIN PRINT, A PLATINUM PRINT WILL OFTEN FEEL “SOFTER” OR LOWER IN CON-
TRAST. IN REALITY THERE ARE ACTUALLY MORE STEPS BETWEEN PURE BLACK AND PURE WHITE
IN PLATINUM PRINTS THAN IN A SILVER GELATIN PRINT. THIS CONTRIBUTES TO THE DEEPER,
RICHER FEELING YOU EXPERIENCE WHEN LOOKING AT THESE PRINTS.

JAN C SCHLEGEL’S PLATINUM PRINTS ARE MADE FROM HAND-MIXED AND HAND-COATED
EMULSIONS. THESE SENSITIZERS ARE MIXED JUST PRIOR TO USE, COATED ON THE PAPER WITH
A BRUSH. ONCE DRY, A NEGATIVE IS PLACED IN DIRECT CONTACT WITH THE PAPER, AND THEN
EXPOSED TO SUNLIGHT OR ULTRAVIOLET LIGHT. EXPOSURE TO THE LIGHT SOURCE TAKES AN
HOUR OR MORE, DEPENDING ON THE DENSITY AND CONTRAST OF THE NEGATIVE.

THE IMAGE TONE OF A PLATINUM PRINT CAN VARY IN COLOR. THESE PRINTS CAN RANGE FROM
A COOL, SLIGHTLY PURPLE BLACK TO SPLIT TONES OF BROWN AND WARM BLACK, TO A VERY
WARM BROWN. THE PROPORTIONS OF THE DIFFERENT COMPONENTS IN THE EMULSION, CHOICE
OF DEVELOPERS AND THE TEMPERATURE OF THE DEVELOPER CONTROL THE FINAL COLOR.

THE PLATINUM PRINTS OF THE SERIES ARE DOUBLE LAYERED LIKE IRVING PENN DID IT FOR
SOME OF HIS ICONIC IMAGES. T'O INCREASE TONALITY AND DEPTH | ALSO ADDED IN SOME OF MY
IMAGES AS A SECOND COMPONENT TO THE SENSITIZER SOME IRIDIUM WHICH MAKES THE PIC-
TURE EVEN MORE NOBLE AND CREATES MORE RICHNESS IN THE MID TONES.

AS THESE EMULSIONS ARE MIXED AND COATED BY HAND NO TWO PRINTS ARE EXACTLY ALIKE
AND BECOME UNIQUE ART PIECES.

W

THE SERIES 1S DEDICATED TO KSENIA CHAPKAYEVA WHO ALSO WROTE THIS INTRODUCTION.
HEr INSPIRATION, ENCOURAGEMENT AND SUPPORT WERE VITAL TO SEE THE SERIES REALIZED.

CARYBDEA BRANCHI

CHRYSAORA COLORATA

LimiTED EDITION OF 3 FoLIOS

PAPER: ARCHES PLATINE RAG , 56CM X 76CM

CATOSTYLUS AZANII SP. NOV. BEROE cucumis

AEQUOREA FORSKALEA RHIZOSTOMA LUTEUM

PHYLLORHIZA PUNCTATA AURELIA AURITA

(CASSIOPEA XAMACHANA

AURELIA COERULEA

CHRYSAORA MELANASTER



